Cordial Dislike: Reinventing the Celestial Ladies of \u3ci\u3ePearl\u3c/i\u3e and \u3ci\u3ePurgatorio\u3c/i\u3e in Tolkien\u27s Galadriel by Downey, Sarah
Volume 29 
Number 3 Article 8 
4-15-2011 
Cordial Dislike: Reinventing the Celestial Ladies of Pearl and 
Purgatorio in Tolkien's Galadriel 
Sarah Downey 
California University, PA 
Follow this and additional works at: https://dc.swosu.edu/mythlore 
 Part of the Children's and Young Adult Literature Commons 
Recommended Citation 
Downey, Sarah (2011) "Cordial Dislike: Reinventing the Celestial Ladies of Pearl and Purgatorio in Tolkien's 
Galadriel," Mythlore: A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, and Mythopoeic Literature: 
Vol. 29 : No. 3 , Article 8. 
Available at: https://dc.swosu.edu/mythlore/vol29/iss3/8 
This Article is brought to you for free and open access by 
the Mythopoeic Society at SWOSU Digital Commons. It 
has been accepted for inclusion in Mythlore: A Journal of 
J.R.R. Tolkien, C.S. Lewis, Charles Williams, and 
Mythopoeic Literature by an authorized editor of SWOSU 
Digital Commons. An ADA compliant document is 
available upon request. For more information, please 
contact phillip.fitzsimmons@swosu.edu. 
To join the Mythopoeic Society go to: 
http://www.mythsoc.org/join.htm 
Mythcon 51: The Mythic, the Fantastic, and the Alien 
Albuquerque, New Mexico • Postponed to: July 30 – August 2, 2021 
Abstract 
Considers the Celestial Lady characters from Pearl and Purgatorio as influences on Tolkien’s Galadriel, in 
character, appearance, situation, and allegorical significance. 
Additional Keywords 
Dante—Characters—Beatrice; Dante—Characters—Matelda; Dante. Purgatory—Influence on J.R.R. Tolkien; 
Pearl (poem); Pearl (poem)—Characters—The pearl-maiden; Tolkien, J.R.R.—Characters—Galadriel 
This article is available in Mythlore: A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, and Mythopoeic 
Literature: https://dc.swosu.edu/mythlore/vol29/iss3/8 
Cordial  D islike:  Reinventing  
the Celestial Ladies 
of Pearl and Purgatorio
in Tolkien's Galadriel
S a r a h  D o w n e y
T o l k i e n 's  f a m e d  'c o r d i a l  d i s l i k e '  f o r  a l l e g o r y  h a s  n o t  p r e v e n t e d  a  n u m b e r  
o f  r e a d e r s  f r o m  d e b a t i n g  h i s  e n g a g e m e n t  w i t h  a l le g o r ic a l  m o d e s .1 A s  a  
m e d ie v a l i s t  a n d  a  R o m a n  C a th o l ic ,  T o lk ie n  c e r t a in ly  h a d  a  g r e a t  d e a l  o f  
f a m i l ia r i t y  w i t h  a l le g o r ic a l  t r a d i t io n s ,  a n d  th e  v e r y  f a c t  t h a t  h e  f o u n d  i t  n e c e s s a r y  
to  d e c la r e  t h a t  The Lord o f  the R in g s  w a s  n o t  a l l e g o r y  s u g g e s t s  t h a t  h e  h a d  g iv e n  
c a r e f u l  t h o u g h t  to  t h e  n a t u r e  o f  a l le g o r ic a l  l i t e r a tu r e .  I n  c o m p a r in g  m e d ie v a l  
a l le g o r ic a l  te x ts  w i t h  T o lk i e n 's  w o r k s ,  o n e  f i n d s  f i r s t  o f  a ll  a  n u m b e r  o f  
c o r r e s p o n d e n c e s  w h ic h  s u g g e s t  in f lu e n c e ,  c o n s c io u s  o r  u n c o n s c io u s ;  m o r e  
in te r e s t in g ly ,  c o m p a r is o n  w i t h  m e d ie v a l  a l l e g o r y  c a n  d r a w  o u t  s o m e  k e y  
d i f f e r e n c e s  a n d  h e lp  to  c h a r a c te r i z e  T o lk i e n 's  a s s e r t io n  t h a t  The Lord o f the R ings  
is  n o t  a n  a l le g o r ic a l  te x t ,  a t  le a s t ,  n o t  in  t h e  s a m e  w a y  t h a t  s o m e  o f  i ts  m e d ie v a l  
in f lu e n c e s  c a n  b e  c a l le d  a l le g o r ic a l .  O f  t h e  m a n y  e le m e n t s  in  The Lord o f  the R ings  
w h ic h  m a y  h a v e  s u c h  r e s o n a n c e  w i t h  t h e  m e d ie v a l  a l le g o r ic a l  t r a d i t io n ,  o n e  
s e e m s  to  b e  a t  t h e  h e a r t  o f  t h i s  t r a d i t io n :  t h e  im a g e  o f  a n  a u th o r i t a t iv e  f e m a le  
c h a r a c te r  e n c o u n t e r e d  in  a n  e a r t h ly  p a r a d i s e ,  o f t e n  a lo n g s id e  a n  e n c i r c l in g  
s t r e a m  a n d /o r  a  g a r d e n  e n c lo s u r e .  T h is  l a d y 's  c lo s e s t  c o g n a te  in  The Lord o f  the 
R in g s  is  G a la d r ie l ,  w h o s e  i n te r a c t io n  w i t h  F r o d o  a n d  h i s  c o m p a n io n s  e c h o e s  t h a t  
o f  h e r  m e d ie v a l  c o u n te r p a r t s ,  b u t  w h o  is, u n l ik e  t h e  s ta t ic  a n d  a b s t r a c t  f e m a le  
p e r s o n i f ic a t i o n s  o f  m e d ie v a l  a l le g o ry ,  a  f u l ly  r e a l i z e d  c h a r a c te r  w i t h  h e r  o w n  
d e v e lo p m e n t .
I t  is  a  t e s ta m e n t  to  t h e  r i c h n e s s  o f  T o lk i e n 's  in v e n t io n  t h a t  r e a d e r s  h a v e  
f o u n d  m a n y  a n d  d iv e r s e  p o s s ib le  a n a lo g u e s  fo r  t h e  c h a r a c te r  o f  G a la d r ie l .  L e s lie  
A . D o n o v a n ,  f o r  e x a m p le ,  l o o k s  to  T o lk i e n 's  w e l l - a t t e s t e d  G e r m a n ic  in f lu e n c e s  in  
o r d e r  to  c o n n e c t  G a la d r i e l  w i t h  t h e  v a lk y r ie  t r a d i t io n ,  c i t in g  h e r  q u e e n ly  n a tu r e ,  
r i t u a l  h o s p i t a l i ty ,  a s s o c ia t io n s  w i t h  l ig h t  a n d  w i t h  s o r r o w ,  a n d  p h y s ic a l  a t t r i b u te s  
i n c l u d i n g  g o ld e n  h a i r  (1 1 2 -1 1 8 ). M a r jo r ie  B u r n s  p r o p o s e s  c o n n e c t io n s  w i t h  C e lt ic  
g o d d e s s e s ,  l in k in g  G a la d r i e l  p a r t i c u l a r ly  w i t h  t h e  M o r r ig a n  a n d  h e r  E n g lis h  
c o u n te r p a r t ,  M o r g a n  le  F a y  (1 0 6 -1 1 6 ). S u s a n  C a r te r  f u r t h e r  d e v e lo p s  a s s o c ia t io n s
1 Tolkien addresses allegory in  the "Foreword to the Second Edition" of The Lord of the 
Rings (14-5). Discussions of allegory in  Tolkien's writing include those by Weidner, Swazo, 
Greene; and especially Fleiger and Shippey's "Allegory Versus Bounce."
Mythlore 29:3/4, Spring/Summer 2011   101
Sarah D ow ney
w i t h  M o r g a n  le  F a y  a s  c h a r a c t e r i z e d  in  S ir  Gawain and the Green K n igh t, n o t in g  
th e  i m p o r t a n c e  o f  b o t h  w o m e n 's  a u th o r i ty - in - a b s e n c e .  R o m u a ld  L a k o w s k i  
r e la te s  G a la d r ie l  to  o th e r  f a i r y - q u e e n  f i g u r e s  in  m e d ie v a l  w o r k s  s u c h  a s  S ir Orfeo, 
a s  w e l l  a s  T i t a n ia  in  S h a k e s p e a r e 's  M id su m m er N ig h t 's  D ream  ( " P e r i lo u s ly  F a ir " ) .  
G iv e n  th e s e  s im i la r i t i e s  w i t h  g o d d e s s e s  a n d  s u p e r n a t u r a l  o r  s e m i- d iv in e  f ig u re s ,  
i t  is  n o t  s u r p r i s i n g  t h a t  a  m u c h  e a r l ie r  t r e a tm e n t  s e e s  G a la d r ie l  a s  e m b o d y in g  th e  
J u n g i a n  a r c h e ty p e  o f  t h e  a n im a  (G o s e lin ) .  N o r ,  g iv e n  T o lk i e n 's  C a th o l ic is m ,  
s h o u l d  w e  b e  s u r p r i s e d  a t  M ic h a e l  W . M a h e r 's  a t t e m p t  to  c o m p a r e  G a la d r i e l 's  
c h a r a c te r  w i t h  r e p r e s e n t a t i o n s  o f  t h e  V i r g in  M a r y  in  a  m e d ie v a l  l i t a n y ,  e v e n  
t h o u g h ,  a s  M a h e r  c o n c e d e s ,  T o lk ie n  h im s e l f  w a s  c a r e fu l  to  d i s a s s o c ia te  h e r  f r o m  
M a r y  (225).
E a c h  o f  t h e s e  c o n n e c t io n s  is  w e l l  w o r t h  c o n s id e r in g ,  b u t  a n o th e r  b r a n c h  
o f  m e d ie v a l  l i t e r a tu r e ,  t h e  C h r i s t ia n  d r e a m - v is io n ,  s e e m s  j u s t  a s  l ik e ly ,  i f  n o t  
m o r e  so , to  h a v e  in f o r m e d  th e  c h a r a c te r  o f  G a la d r i e l  a s  s h e  a p p e a r s  in  The Lord o f 
the R ings. D a n t e 's  D ivin e  Com edy  a n d  th e  M id d le  E n g l i s h  Pearl, b o th  d r e a m -  
v i s io n s  w h ic h  w e r e  w e l l - k n o w n  to  T o lk ie n ,  a r e  p a r t  o f  a  lo n g  a n d  s u b s ta n t i a l  
m e d ie v a l  t r a d i t io n  o f  a l le g o r ic a l  l i t e r a tu r e  w i t h  p r o m in e n t  f e m a le  c h a r a c te r s .2 
T h e  b e s t - k n o w n  e a r ly  m a n i f e s t a t io n s  o f  th is  g e n r e  a r e  P r u d e n t i u s 's  Psychomachia, 
in  w h ic h  f e m a le - p e r s o n i f ie d  v i r tu e s  a n d  v ic e s  b a t t l e  e a c h  o th e r ,  a n d  B o e th iu s 's  
Consolation o f  Philosophy, i n  w h ic h  p h i lo s o p h y  i ts e l f  a d v is e s  t h e  n a r r a t o r  in  th e  
f o r m  o f  L a d y  P h i lo s o p h y .  L a te r  te x ts  in  th is  t r a d i t io n  in c lu d e  The Rom ance o f the 
Rose , w i t h  i ts  s im i la r  s y m b o l ic  p e r s o n i f ic a t io n s  a n d  i ts  e n c lo s e d  g a r d e n ,  a n d  Piers 
Plow m an , a ls o  a  d r e a m - v is io n  in  w h ic h  th e  n a r r a t o r  e n c o u n te r s  a l le g o r ic a l  
p e r s o n i f ic a t io n s .  T h e  D ivin e  Com edy  a n d  Pearl a r e  c lo s e ly  c o n n e c te d  w i t h  th e s e  
te x ts ,  a n d ,  l ik e  t h e  Consolation o f Philosophy , i n c lu d e  c e n t r a l  c h a r a c te r s  o f  a  ty p e  
w h ic h  m ig h t  b e  l a b e l e d  " t h e  c e le s t ia l  l a d y ."  B e c a u s e  t h e s e  c e le s t ia l  l a d i e s  a p p e a r  
in  d r e a m s ,  t h e y  h a v e  a s s o c ia t io n s  w i t h  r e v e l a t i o n  a n d  th e  a p o c a ly p t ic  g e n r e  
( W im s a t t  1 1 7 -1 2 8 ). T h e y  o f f e r  c o n s o la t io n ,  g u id a n c e ,  a n d  g l im p s e s  o f  t h e  a f te r l i f e  
to  t h e  d r e a m e r - n a r r a t o r s  in  e a c h  o f  t h e  p o e m s  in  w h ic h  t h e y  a p p e a r .
D a n t e 's  Purgatorio  a c tu a l ly  i n c lu d e s  t w o  s u c h  c e le s t ia l  l a d ie s .  H is  
b e lo v e d  B e a tr ic e  in f o r m s  a n d  m o t i v a te s  t h e  e n t i r e  D ivin e  Comedy , b u t  s h e  d o e s  
n o t  a p p e a r  to  h i m  in  p e r s o n  u n t i l  h e  r e a c h e s  t h e  e a r t h ly  p a r a d i s e  a t  t h e  to p  o f  
M o u n t  P u r g a t o r y  a t  t h e  e n d  o f  t h e  C om edy's  s e c o n d  b o o k .  T h e re ,  s h e  fa c i l i ta te s  
t h e  f in a l  s t a g e s  o f  h i s  p u r g a t i o n  f r o m  s in  a n d  b e c o m e s  h i s  g u i d e  fo r  th e  
r e m a in d e r  o f  t h e  C om edy . J u s t  b e f o re  m e e t in g  B e a tr ic e  in  t h e  g a r d e n ,  D a n te  th e  
P i lg r im  e n c o u n te r s  a n o th e r  c e le s t ia l  l a d y ,  M a te ld a ,  w h o  e v e n tu a l ly  b a th e s  h i m  in
2 Barney's article on allegory for the Dictionary of the Middle Ages offers an excellent 
overview of this tradition, w ith extensive bibliography. C.S. Lewis's seminal book The 
Allegory of Love is useful for understanding scholarly interpretations of medieval allegory in 
Tolkien's day.
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t h e  r i v e r  L e th e .  W h i le  B e a tr ic e  is  a  r e a l  p e r s o n  w h o  h a s  d ie d ,  M a te ld a  a p p e a r s  to  
b e  m o r e  o f  a  s y m b o l ic  p e r s o n i f ic a t io n ,  t h o u g h  n o  c r i t ic a l  c o n s e n s u s  o n  w h a t  s h e  
m ig h t  s y m b o l iz e  h a s  b e e n  a c h ie v e d .3 B o th  w o m e n  h e lp  D a n te  t h e  P i lg r im  re f le c t  
a n d  r e s t  b e f o re  h e  c o n t in u e s  h i s  jo u r n e y .
Pearl, a  M i d d l e  E n g l i s h  p o e m  o f  t h e  f o u r t e e n th  c e n tu r y ,  w a s  l ik e ly  
in f lu e n c e d  b y ,  o r  a t  l e a s t  c o g n a te  w i th ,  D a n t e 's  d e s c r ip t i o n  o f  m e e t in g  M a te ld a  
a n d  t h e n  B e a tr ic e  in  a  s t r e a m - b o u n d e d  p a r a d i s e  a t  t h e  e d g e  o f  h e a v e n .4 I n  th is  
s to ry ,  w h ic h  is  m o r e  o v e r t ly  a  d r e a m - v is io n  s in c e  w e  se e  t h e  n a r r a t o r  f a l l in g  
a s le e p  a t  t h e  b e g in n in g ,  t h e  d r e a m e r  f i n d s  h im s e l f  in  a n  o t h e r w o r l d l y  g a r d e n  
w i t h  a  c le a r  s t r e a m  r u n n i n g  n e a r b y .  T h e  f a r  s id e  o f  t h e  s t r e a m  is  h e a v e n ,  a n d  
a l t h o u g h  th e  d r e a m e r  c a n n o t  c ro s s  t h e  s t r e a m ,  h e  is  a b le  to  s e e  a n d  s p e a k  a c ro s s  
i t  to  a  w o m a n ,  g e n e r a l l y  c a l le d  " t h e  p e a r l - m a i d e n "  b y  r e a d e r s ,  w h o  s e e m s  to  b e  
h i s  d e c e a s e d  d a u g h te r .  E v e n tu a l ly  h e  is  a l l o w e d  v ie w  H e a v e n ly  J e r u s a le m , a n d  
h i s  d e s i r e  f o r  i t  a n d  f o r  h e r  b e c o m e s  so  o v e r w h e l m in g  t h a t  h e  j u m p s  in to  th e  
s t r e a m  in  a n  a t t e m p t  to  c ro s s , a n d  th e r e b y  e n d s  t h e  d r e a m .  A s  in  Purgatorio, t h e  
c e le s t ia l  l a d y  o f f e r s  g u id a n c e ;  h e r e  s h e  a t t e m p t s  to  c o n s o le  h i m  fo r  h e r  o w n  
d e a th ,  t h o u g h  h e  f i n d s  t h e  c o n s o la t io n  d i f f ic u l t  to  u n d e r s t a n d .
V e r ly n  F l ie g e r  h a s  c a l le d  a t t e n t io n  to  t h e  d r e a m l ik e  q u a l i t y  o f  t h e  t im e  
s p e n t  b y  th e  F e l lo w s h ip  o f  t h e  R in g  in  L o th lo r ie n ,  n o t in g  i ts  o t h e r w o r l d l y  
l a n d s c a p e  a n d  t im e le s s n e s s ,  a s  w e l l  a s  i ts  o n o m a s t ic  a s s o c ia t io n  w i t h  L o r ie n ,  th e  
V a la  o f  d r e a m s  (19 1 -6 ). S h e  g o e s  a s  f a r  a s  to  s a y  t h a t  " L o r ie n  i ts e l f  is  in  a  v e r y  r e a l  
s e n s e  a  d r e a m  s e n t  o r  d r e a m e d  b y  th e  G o d  o f  D r e a m s  a n d  t h a t  t h e  C o m p a n y  in  
L o r ie n  is , in  o n e  s e n s e  a t  le a s t ,  i n s id e  t h a t  d r e a m "  (192). S te f a n  E k m a n  b u i ld s  o n  
th i s  i d e a  b y  p o i n t i n g  o u t  s p e c if ic  s im i la r i t i e s  b e tw e e n  L o th lo r ie n  a n d  th e  d r e a m ­
w o r l d  o f  Pearl (65 -6 9 ). A m y  M . A m e n d t - R a d u e g e  n o t  o n l y  f i n d s  a s s o c ia t io n s  
b e tw e e n  Pearl a n d  L o th lo r ie n ,  s h e  c o n n e c ts  F r o d o  a n d  S a m 's  v i s io n s  t h e r e  w i th  
t h e  l a r g e r  m e d ie v a l  t r a d i t i o n  o f  d r e a m - v is io n s  i n c l u d i n g  D a n t e 's  Com edy  a n d  
B o e th iu s ' Consolation o f Philosophy  (44 -50 ). W o r k in g  m o r e  b r o a d ly ,  D e i r d r e  
G r e e n e  e x a m in e s  T o lk i e n 's  w r i t i n g  a s  p a r t  o f  a  lo n g  t r a d i t i o n  o f  " v i s io n ,  e p ic ,  a n d  
p r o p h e c y ,"  e n c o m p a s s in g  D a n te ,  t h e  Pearl-p o e t ,  S p e n s e r ,  a n d  M il to n .  T h e s e  
s c h o la r s ' o b s e r v a t io n s  a r e  so  p e r c e p t iv e  t h a t  i t  is  s u r p r i s i n g  t h a t  n o n e  o f  t h e m  
n o te s  t h a t  L o th lo r ie n ,  l ik e  t h e  p a r a d i s i a c a l  d r e a m - w o r l d s  o f  D a n te  a n d  th e  Pearl- 
p o e t ,  is  p r e s i d e d  o v e r  b y  a  l a d y  w h o  o f f e r s  c o n s o la t io n  a n d  g u id a n c e .
3 Attempts, none of them definitive, have been made to associate Matelda w ith various 
historical figures. Glenn gives a summary of these studies before embarking on a 
substantial overview of symbolic readings of Matelda. See also Dorothy L. Sayers's 
comments on Matelda in her translation (294).
4 On the Divine Comedy's likely influence on Pearl, see the introduction to Andrew and 
Waldron's edition (29), Wimsatt (123-33), Kean (120-132), Newman (19 n.5), and 
Newhauser (268).
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G a la d r i e l  is , o f  c o u r s e ,  q u i te  a  d i f f e r e n t  c h a r a c te r  f r o m  M a te ld a ,  
B e a tr ic e , o r  t h e  p e a r l - m a id e n ;  f o r  o n e  th in g ,  s h e  is  n o t  d e a d ,  t h o u g h  s h e  is  
im m o r ta l ;  n o r  d o e s  s h e  o c c u p y  a  c o m p le te ly  s ta t ic  a f te r li f e ,  t h o u g h  L o th lo r ie n  is 
c e r ta in ly  a n  e c h o  o f  A m a n ,  th e  U n d y i n g  L a n d s .  I n  fa c t, a s  t h e  f o l lo w in g  p a g e s  
w i l l  s h o w , e x a m in a t io n  o f  h e r  s im ila r i t i e s  w i t h  t h e s e  m e d ie v a l  a n a lo g u e s  h e lp s  to  
p o i n t  o u t  s o m e  e s s e n t ia l  d i f f e r e n c e s  in  h e r  c h a r a c te r ,  d i f f e r e n c e s  w h ic h  a re  
d e e p ly  c h a r a c te r i s t i c  o f  T o lk i e n 's  r e c r a f t i n g  o f  m e d ie v a l  m a te r ia l .
P earl, P urga torio , a n d  T o lk ien
P e r h a p s  b e c a u s e  Pearl a n d  th e  Divine Comedy a r e  r o o t e d  in  t h e  m e d ie v a l  
a l le g o r ic a l  t r a d i t io n ,  T o lk i e n 's  a n t i - a l l e g o r ic a l  s ta n c e  h a s  p r e v e n t e d  th e i r  
in f lu e n c e  o n  h i s  w o r k  f r o m  b e in g  a s  f u l ly  e x p lo r e d  a s  i t  c o u ld  b e . W h a te v e r  th e  
a l le g o r ic a l  q u a l i t y  o f  t h e s e  o r  T o lk i e n 's  o w n  w o r k s ,  i t  c a n n o t  b e  d e n ie d  t h a t  h e  
k n e w  D a n t e 's  Comedy w e ll ,  a n d  Pearl in t im a te ly .
Pearl's s ig n i f ic a n c e  fo r  T o lk ie n  is  e a s ie r  to  t r a c e  a n d  h a s  b e e n  b e t t e r  
d o c u m e n t e d  b e c a u s e  h e  s p e n t  a  g r e a t  d e a l  o f  s c h o la r ly  a t t e n t io n  o n  it; S h ip p e y  
w r i t e s  t h a t  h e  w a s  " in v o lv e d  w i t h  i t  a ll  h i s  l i f e "  (Author 1 9 6 ).5 H e  n o t  o n ly  
t r a n s l a t e d  t h e  p o e m ,  b u t  c o n t r ib u t e d  s u b s ta n t i a l ly  to  E .V . G o r d o n 's  e d i t i o n  o f  i t  
( D r o u t  12 9 -3 0 , T u b b s ) .  S h ip p e y  n o te s  t h e  l ik e ly  i n f lu e n c e  o f  Pearl's d ic t io n  a n d  
c o m p le x  m e t r i c a l  s c h e m e  o n  T o lk i e n 's  e lv i s h  p o e t r y  (Road 161-3 , 1 76-7 ), a n d  
id e n t i f ie s  e c h o e s  o f  Pearl's im a g e r y  a n d  th e m e s  in  The Lord o f the R ings (Author 
1 9 7 -2 0 0 ). O t h e r  a n a ly s e s  o f  Pearl's in f lu e n c e  o n  T o lk ie n  in c lu d e  th o s e  o f  A m e n d t -  
R a d u e g e  a n d  E k m a n ,  m e n t i o n e d  a b o v e .  O n e  o f  t h e  m o s t  p e r c e p t iv e  d i s c u s s io n s  
to  i n c o r p o r a te  Pearl is  a  r e c e n t  a r t ic le  b y  K e i th  K e l ly  a n d  M ic h a e l  L iv in g s to n ,  
w h o  a r g u e  t h a t  M id d le  E a r t h 's  A m a n  is  b e t t e r  u n d e r s t o o d  a s  a n  e a r t h ly  p a r a d i s e ,  
l ik e  th o s e  j u s t  o u t s i d e  o f  h e a v e n  in  Pearl a n d  Purgatorio, t h a n  a s  a  t r u e  h e a v e n ,  
w h ic h  T o lk ie n  c o n c e iv e s  a s  b e in g  b e y o n d  th e  w o r l d l y  c o n f in e s  o f  M id d le - E a r th .
K e l ly  a n d  L iv in g s to n  n o te  t h a t  D a n t e 's  in f lu e n c e  o n  T o lk ie n  h a s  
r e c e iv e d  a lm o s t  n o  a t t e n t io n  (94). M e r l in  D e T a rd o  s u g g e s t s  t h a t  p a r t  o f  th e  
r e a s o n  f o r  th is  g a p  m a y  b e  s o m e  o f  T o lk i e n 's  o w n  c o m m e n ts  d i s p a r a g i n g  D a n t e 's  
" p e t t i n e s s , "  b u t  n o n e th e l e s s  D e T a rd o  o f f e r s  a  n u m b e r  o f  in d ic a t io n s  t h a t  T o lk ie n  
k n e w  D a n t e 's  w o r k  w e l l  (116). T o lk ie n  w a s ,  a lo n g  w i t h  C .S . L e w is  a n d  C h a r le s  
W il l ia m s ,  a  m e m b e r  o f  t h e  O x f o r d  D a n te  S o c ie ty , a n d  o n e  o f  h i s  l e t t e r s  in d ic a te s  
t h a t  h e  a n d  L e w is  u s e d  to  r e a d  D a n te  to  o n e  a n o th e r  (Letters 3 7 7). C e r ta in ly  
D a n t e 's  w o r k  w a s  p r o f o u n d l y  i m p o r t a n t  to  W il l ia m s ,  w h o s e  s c h o la r s h ip  in c lu d e s  
a n  in f lu e n t ia l  b o o k - l e n g th  s tu d y ,  The Figure o f Beatrice, a n d  w h o s e  f ic t io n  is  
h e a v i l y  i n f o r m e d  b y  D a n te .  L e w is  d r a w s  o n  D a n te  in  The Great Divorce a n d
5 See also Shippey's "Tolkien and the Gawain-Poet."
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e lsew here .6 G iven th a t T olkien  w as a C atho lic  an d  a m edievalist, it seem s 
un lik e ly  th a t h e  w o u ld  n o t have  d iscussed  th e  Divine Comedy a t leng th  w ith  h is 
colleagues. H e  m a y  h ave  fo u n d  p a rts  of it d istastefu l, b u t h e  m u s t nevertheless 
h av e  been  w ell acq u a in ted  w ith  it.
T he p e ttin ess  w h ich  T olkien  d is liked  is m o s t ev id en t in  Inferno, an d  m ay  
to  som e ex ten t be  reflected  in  T o lk ien 's  characteriza tion  of squabb ling  orcs 
(C aesar 168-9). C erta in ly  one can fin d  sim ilarities be tw een  th e  lan d scap e  of 
M o rd o r an d  th a t of D an te 's  hell. But if T olkien  adm ired , a n d  w as especially  
in fluenced  by, any  p a r t of the  Comedy, it w o u ld  be  Purgatorio— p articu la rly  the 
scenes w h ich  co rresp o n d  m o st closely w ith  Pearl, those  set in  th e  ea rth ly  parad ise  
on  th e  edge  of heaven , w ith  its clear stream s an d  celestial lad ies. D an te 's  
in terac tions w ith  M ate lda  an d  B eatrice can h a rd ly  be  accused  of pettiness. 
G w en y th  H o o d  recogn izes th e  likelihood  of these  scenes ' in fluence on  Tolkien, 
m ak in g  a d irec t connection  be tw een  T o lk ien 's  A m an  a n d  the  ea rth ly  p a rad ise  of 
Purgatorio, th en  link ing  L o th lo rien  w ith  A m an  (139-42). T o lk ien 's  in te rest in  
P u rg a to ry  is ev id en t e lsew here; "L eaf b y  N igg le ," w ith  its sym bolic n a tu ra l 
im ag ery  a n d  allegorical p lo t, h a s  been  called "T o lk ien 's  little  Purgatorio" (R ogers 
an d  R ogers 57).7
W e w ill see th a t G alad rie l an d  L o th lo rien  share  a n u m b e r of p rev io u sly  
u n re m a rk e d  sim ilarities w ith  th e  celestial lad ies an d  ea rth ly  parad ises  of the 
Divine Comedy a n d  Pearl. It is, how ever, n o t necessary  to  assum e th a t such 
sim ilarities constitu te  de libera te  a llu sions on T o lk ien 's  part, o r even  th a t h e  w as 
consciously  a p p ro p r ia tin g  m a teria l from  D an te  or th e  Pearl-poet. T his m ateria l 
w as sim p ly  em b ed d e d  in  T o lk ien 's  lite ra ry  psyche, an d  its p resence  th ere  seem s 
likely  a t least to  h av e  colored  T o lk ien 's  p resen ta tio n  of G alad rie l in  The Lord o f the 
Rings, w h e th e r T olkien  h im self w as conscious of such  co loring  or not.
N a rra tiv e  S e ttin g , L andscape , a n d  Im agery
O rdeal, loss, an d  d ea th  p recede  n o t on ly  F ro d o 's  en coun te r w ith  
G aladriel, b u t also D an te 's  m ee tin g s w ith  M ate lda  an d  Beatrice, as w ell as the 
Pearl-n a rra to r 's  m ee tin g  w ith  th e  m a id en . In  D an te 's  case, th e  m o s t im m ed ia te  
loss is of h is  gu ide , V irgil, w ho  w ill be rep laced  b y  Beatrice w h en  D an te  the 
P ilg rim  con tinues h is  jo u rn ey  to h eav en  (canto 27). V irgil h as  led  a n d  p ro tec ted  
D an te  th ro u g h  th e  o rdea ls  of H ell an d  P u rg a to ry , b u t h is  gu id an ce  reaches its 
lim it a t th e  top  of M o u n t P u rg a to ry . G an d a lf 's  gu id an ce  h a s  also reached  a lim it 
of sorts in  th e  m o u n ta in s  (though  h e  w ill tran scen d  th a t lim it), an d  in te restin g
6 See Downing ("Perelandra" and "Hideous Strength") and Wicher. (Also Christopher in this 
issue. -Ed.)
7 Kelly and Livingston write at length on "Leaf by Niggle" as a story of Purgatory (89-91). 
(Also Milburn in  this issue.—Ed.)
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com parisons m ig h t be  m a d e  be tw een  G an d alf a n d  Virgil, w ho  in  th e  M idd le  
A ges w as freq u en tly  rep resen ted  as a m ag ic ian  an d  p ro p h e t.8 A lth o u g h  G alad rie l 
w ill n o t accom pany  F rodo  on  h is  jo u rn ey  in  th e  w ay  Beatrice accom pan ies D ante, 
she p ro v id es m u ch -n eed ed  assistance an d  conso lation  after h is  loss of G andalf, 
an d  h e r  g ift of th e  P h ia l rep resen ts  a co n tinued  gu id an ce  as F rodo  m ak es h is  ow n  
w ay  th ro u g h  M ordor.
T he en tire  Divine Comedy is, in  m a n y  w ays, a resp o n se  to  D an te 's  loss of 
B eatrice th ro u g h  h e r  ea rth ly  death , an d  Pearl p a ra lle ls  th is  in  its o p en in g  stanzas. 
T he n a rra to r  beg ins the  po em  in a confused  state, m o u rn in g  the  d ea th  of the 
p ea rl-m a id en  as he  sits in  an  "a rb o r."  T olkien  translates:
Pat dotz bot p rych m y hert grange,
My breste in  bale bot bolne and bele.
3et p o3t m e neuer so swete a sange 
As stylle stounde let to m e stele. (17-20)9
But my heart doth hurt now cruelly,
My breast w ith burning torment sting.
Yet in  secret hour came soft to me 
The sweetest song I e'er heard sing.
T his g a rd en  scene, im m ed ia te ly  before  th e  n a r ra to r 's  v ision  of th e  celestial lady , 
para lle ls  the  scenes in  w h ich  F rodo  an d  h is  com pan ions m o u rn  for G an d alf in 
arboria l L othlorien:
As they w ere healed of h u rt and w eariness of body the grief of their loss 
grew  m ore keen. O ften they heard  nearby Elvish voices singing, and  knew  
tha t they  w ere m aking songs of lam entation for his fall, for they caught his 
nam e am ong the sweet sad w ords tha t they could no t understand. (LotR 
II.vii.350)
T he elves ' sw eet sing ing  in sp ires  F ro d o 's  o w n  poetic  lam en t for G andalf, an d  
d irec tly  p recedes h is  v ision  in G a lad rie l's  M irror.
A ll of these  v isions, then , take  p lace in  a context of d ea th  an d  loss; 
fu r th e r co rrespondences of n a rra tiv e  context w ith  the  Divine Comedy a re  w o rth
8 Houghton identifies Virgil's departure in  Purgatorio as a moment of eucatastrophe 
according to Tolkien's definition of the term (31); surely G andalf s death is a quintessential 
eucatastrophe.
9 Andrew and Waldron note in  their edition that Gordon and Tolkien interpret these lines 
to mean that the "swete sange" is the dream-vision and/or the poem itself. Since this 
interpretation, according to Andrew and Waldron, is not universal, it may give us a 
glimpse of Tolkien's assumptions about poetry and dreams. Songs, poems, and dreams 
frequently have healing power in  The Lord of the Rings.
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n o t in g .  T h e  F e l lo w s h i p 's  p a s s a g e  th r o u g h  M o r ia ,  w i t h  i ts  d i s c o v e r y  o f  B a l in 's  
to m b ,  i ts  s t o r y  o f  t h e  d w a r v e s '  d e s t r u c t iv e  g r e e d  fo r  mithril, i t s  m o n s t r o u s  o rc s  
a n d  d e m o n ic  B a lro g , b e a r s  lo o s e  c o m p a r is o n  w i t h  D a n t e 's  j o u r n e y  in  t h e  d a r k  in  
Inferno. A f te r  w i t n e s s i n g  th e  t o r tu r e s  o f  H e l l  a n d  t h e n  th e  m o r e  h o p e f u l  o r d e a l s  
o f  P u r g a to r y ,  D a n te  t h e  P i lg r im  m u s t  p a s s  t h r o u g h  a  f in a l ,  p u r g a t i v e  w a l l  o f  f i r e  
( c a n to  2 7 ). T h o u g h  i ts  p u r p o s e  a n d  s y m b o l is m  h a v e  n o  r e la t i o n  to  t h e  f i r e s  
s u r r o u n d i n g  th e  F e l lo w s h i p 's  n a r r o w  e s c a p e  a c r o s s  t h e  B r id g e  o f  K h a z a d - d u m ,  
b o t h  n a r r a t i v e s  r e q u i r e  a  f in a l  a c t  o f  c o u r a g e  in  o r d e r  fo r  t h e  h e r o  to  c ro s s  
t h r o u g h  f i re ,  o u t  o f  t r ia l s ,  a n d  in to  t h e  r e s p i t e  o f  a n  e a r t h ly  p a r a d i s e .  T h e  h e l l - l ik e  
i m a g e r y  in  t h e  e s c a p e  f r o m  M o r ia  m a y ,  c o n s c io u s ly  o r  u n c o n s c io u s ly ,  h a v e  
s u g g e s t e d  to  T o lk ie n  th e  s u i t a b i l i t y  o f  f o l lo w in g  a n  o r d e a l  o f  m o u n ta i n s  a n d  f ire , 
d e a t h  a n d  lo s s ,  w i t h  a n  e a r t h ly  p a r a d i s e  a n d  a  c o n s o la to r y  f e m a le  f ig u re .
T o m  S h ip p e y  h a s  a l r e a d y  n o t e d  c lo s e  a s s o c ia t io n s  b e tw e e n  Pearl's 
e a r t h ly  p a r a d i s e  a n d  L o th lo r ie n ,  o b s e r v in g  th a t ,  l ik e  t h e  d r e a m - g a r d e n  in  w h ic h  
th e  Pearl n a r r a t o r  f i n d s  h im s e l f ,  L o th lo r ie n  is  a n  e c h o  o f  h e a v e n  ( in  t h i s  c a se , 
A m a n ) ,  b u t  is  n o t  h e a v e n  i ts e l f  (Author 1 9 7 -2 0 0 ).10 S te f a n  E k m a n  e x p a n d s  o n  
S h i p p e y 's  p o in t s  b y  id e n t i f y in g  a  n u m b e r  o f  c o r r e s p o n d e n c e s  in  l a n d s c a p e  
b e tw e e n  th e  Pearl- n a r r a t o r 's  v i s io n  a n d  L o th lo r ie n  a s  a  r e f le c t io n  o f  A m a n .  T h e s e  
c o r r e s p o n d e n c e s  i n c lu d e  n a t u r a l  e le m e n t s  w i t h  t h e  q u a l i t ie s  o f  p r e c io u s  m e ta l s  
a n d  g e m s :  f o r  e x a m p le ,  Pearl's p a r a d i s e  i n c o r p o r a te s  t r e e s  w i t h  b lu e  t r u n k s  a n d  
s i lv e r  le a v e s ,  a lo n g  w i t h  c r y s ta l  c lif fs  a n d  a  s t r e a m  w i t h  a  b e d  o f  g e m s to n e s  
( s t a n z a s  7 a n d  10); t h e  l ig h t s  o f  L o th lo r i e n  a r e  j e w e l - l ik e  in  c o lo r  a n d  b r ig h tn e s s ,  
a n d  th e  t r e e s  h a v e  s i lv e r  le a v e s  a n d  g o ld e n  t r u n k s  ( E k m a n  66). A ls o  l ik e  
L o th lo r ie n  a n d  th e  p a r a d i s e  in  Pearl, D a n t e 's  e a r t h ly  p a r a d i s e  a t  t h e  t o p  o f  M o u n t  
P u r g a t o r y  is  n o t  h e a v e n  its e lf ,  b u t  a n  o th e r w o r l d l y  r e s t in g - p o i n t  a t  t h e  e d g e  o f  
h e a v e n .  T h e  " d i v i n a  f o r e s ta "  ( c a n to  2 8 .2 ) o f  Purgatorio h a s  a  t im e le s s  q u a l i ty ;  th e  
s w e e t  a n d  g e n t l e  a i r  is  " s e n z a  m u ta m e n t o "  ( " w i t h o u t  c h a n g e ,"  c a n to  28 .7). 
S h ip p e y  (A uthor 199) a n d  E k m a n  (67 -8 ) b o t h  n o t e  t h e  s im ila r  t im e le s s n e s s  o f  
L o th lo r ie n .
E v e n  m o r e  s ig n i f ic a n t ly ,  t h e  e a r t h ly  p a r a d i s e s  o f  Purgatorio, Pearl, a n d  
Fellowship a ll  s h a r e  a  k e y  s y m b o l ic  f e a tu r e :  t h e  b o u n d a r y - m a r k in g  s t r e a m  o f  p u r e  
w a te r .  S h o r t ly  a f te r  D a n te  t h e  P i lg r im  e n te r s  t h e  e a r t h ly  p a r a d i s e ,  h i s  p a th  is  
i n te r s e c t e d  b y  a  s t r e a m  so  p u r e  t h a t
Tutte l'acque che son di qua p iu  m onde
parieno avere in  se m istura alcuna
verso d i quella, che nulla nasconde. (28.28-30)
10 Of course, as Kelly and Livingston rightly note, Aman itself is only another, greater 
earthly paradise, and Lothlorien is therefore better understood as an echo of an echo.
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[...] whatso waters over here we call 
Clearest, were cloudy by comparison 
With this, which hides not anything at all.11
T his is th e  Lethe, in  w h ich  D an te 's  m em ories of sin  are  ev en tua lly  w ash ed  aw ay. 
O n  th e  o th er side of th e  s tream  stan d s th e  celestial lad y  M ate lda , in  a scene 
w h ich  closely para lle ls  Pearl: In  stanza  9, the  P earl-narrator finds h is w ay  blocked  
b y  sp a rk lin g  stream  w h ich  soon ligh tens th e  b u rd e n  of h is  m o u rn in g  (s tanza  11), 
an d  across w h ich  h e  ev en tua lly  sees th e  p ea rl-m a id en  (s tanza 14). Both S h ippey  
an d  E km an d iscuss th e  F e llo w sh ip 's  com parab le  crossing  of th e  N im ro d e l on  the 
b o rd e rs  of L o th lorien , n o tin g  th a t F rodo  feels " th e  sta in  of trave l an d  all 
w eariness" w ash ed  aw ay  as h e  crosses (LotR  II.vi.330, S h ippey  A u th o r  198, 
E km an  65). In  fact, D an te 's  L ethe m a y  m ake  for even  b e tte r com parison  w ith  
Fellowship  th a n  does th e  river in  Pearl, since th e  Pearl-narrator is a rg u ab ly  n o t 
c leansed  (at least, n o t directly) b y  th e  river in  h is v ision, w h ile  D ante  an d  F rodo  
are. In  an y  case, th e  riv e r-as -b o u n d ary  is one of th e  s trongest co rrespondences 
am o n g  th e  th ree  w orks.
W ater an d  lig h t con tinue  to  p la y  p ro m in en t ro les th ro u g h o u t F ro d o 's  
en coun te r w ith  G aladriel. She is th e  bea re r of N enya, th e  r in g  of w ater, an d  h e r 
M irro r is com posed  of w ate r from  a "silver s tream " (LotR  II.vii.352) w h ich  ru n s  
th ro u g h  th e  enclosed  g a rd e n  w h e re  F ro d o 's  v ision  takes place. B righ tness ten d s  
to  be associated  w ith  th e  w ate r a n d  w ith  th e  ap pearance  of the  celestial lad y  in 
all th ree  w orks; P.M . K ean, in  co m p arin g  Purgatorio  an d  Pearl, rem ark s th a t "B oth 
m a id en s  ap p ea r in  a b laze  of light, Beatrice 'c lo th ed  in  th e  colour of a liv ing  
flam e,' th e  Pearl-M aiden  in  a sh in ing  g lo ry  of w h ite  an d  g o ld" (122). A t p recisely  
th e  m o m en t w h en  G alad rie l m o s t resem bles h e r  m ed ieva l coun te rparts , w hen  
she first leads F rodo  a n d  Sam  in to  th e  enclosed  g a rd e n  w ith  its silver stream , w e 
are  to ld  th a t "T he even ing  sta r h a d  risen  an d  w as sh in ing  w ith  w h ite  fire" (LotR  
II.vii.352); later, th e  star E arend il sh ines on  h e r  so b rig h tly  th a t she casts a 
sh ad o w  (LotR  II.vii.355). A s w ith  the  pearl-m aiden , th e  colors m o s t closely 
associated  w ith  G alad rie l a re  w h ite  an d  gold , a n d  w h en  she ap p ea rs  in  th is 
scene, she is described  as "Tall a n d  w h ite  a n d  fair" (LotR  II.vii.352; cf. Pearl 
s tanzas 14-19).
S tars recur, first as reflec ted  in  th e  w ate r of th e  M irror, an d  again  w h en  
Sam  sees the  ad am a n t rin g  N enya as a sta r th ro u g h  G a lad rie l's  finger (LotR  
II.vii.357). I t is w o rth  n o tin g  th a t D an te 's  en coun te r w ith  Beatrice takes p lace 
sho rtly  before  th e  e n d  of Purgatorio , w h en  h e  is w ash ed  in  th e  riv er Eunoe, 
res to re r of go o d  m em ories, an d  then  tu rn s  to w ard  th e  stars: 1
11 I have chosen to use Dorothy L. Sayers' translation of Purgatorio, as being perhaps the 
closest in spirit to the interpretations of Tolkien's contemporaries. The edition is 
Sanguineti's.
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Io ritornai da la santissim ' onda
rifatto si come piante novella
rinovellate d i novella fronda,
pu ro  e disposto a salire a le stelle. (33.142-5)
From these most holy waters, born anew 
I came, like trees by change of calendars 
Renewed w ith new-sprung foliage through and through 
Pure and prepared to leap up to the stars.12
It is also n o tew o rth y  th a t G a lad rie l's  P h ia l con tains " th e  ligh t of E a ren d il's  star, 
se t am id  th e  w aters of m y  fo u n ta in "  (LotR  II.viii.367). Sam  con tinues to  associate 
h e r  w ith  ligh t an d  w ater, say ing  to  F rodo  in  M ordo r, "If on ly  th e  L ady  could  see 
o r h e a r us, I 'd  say  to  her, 'Y our L adysh ip , all w e w an t is lig h t an d  w ater: ju s t 
clean w ater a n d  p la in  day ligh t, b e tte r th a n  an y  jew els" (LotR  VI.ii.897). In  all 
th ree  w orks, then , th e  celestial lad y  seem s to  be closely associated  w ith  lig h t an d  
clear w ater.
T h e  C elestia l L ady
Like Beatrice a n d  th e  pearl-m aiden , G alad rie l is an  object of chaste, 
e leva ting  love, w h ich  is in sp ired  by  bo th  physica l a n d  sp iritu a l beau ty . G im li's  
ad o ra tio n  for h e r  h a s  b een  m u ch  d iscussed ; R ogers a n d  R ogers describe it as "an  
in tense  a n d  p u re  case of courtly  love: th is  k in d  n e ith e r p in in g  n o r look ing  to w ard  
m arriage , b u t s im p ly  w o rsh ip p in g  goodness an d  b eau ty  w h ere  th ey  strike h im " 
(104-5).13 G im li d em onstra tes  one fu n d am en ta l q u a lity  of a courtly  lover w h en  he  
is re ad y  to  fig h t for G a lad rie l's  h o n o r on  m ee tin g  E om er (LotR  III.ii.422, 429). 
M ore im portan tly , as R ogers a n d  R ogers p o in t ou t, G im li's  love for G alad rie l 
o p en s h im  to fr ien d sh ip  w ith  Legolas, a step  to w ard  reconcilia tion  be tw een  their 
races. O ne of courtly  lo v e 's  essen tia l characteristics is its capacity  to  m ak e  the 
lover a be tte r perso n  and , u ltim ate ly , to  b r in g  h im  closer to  th e  d iv ine; certa in ly  
th is finds an  u ltim a te  expression  in  D an te 's  salvific love for Beatrice, w h ich  leads 
h im  to H eaven . T he leg en d  th a t G im li travels to A m an  w ith  L egolas suggests a 
cu rious p ara lle l consequence of h is  love for G alad rie l (LotR  App.B.1072). 
In teresting ly , G im li describes G alad rie l as "above all th e  jew els th a t lie in  the 
ea rth "  (LotR  II.vii.347), m u ch  as th e  Pearl-narrator re fers to  th e  m a id en  in  jew el- 
te rm s th ro u g h o u t the  poem , a n d  G im li's  trea tm en t of G a lad rie l's  h a ir  as a
12 Stars are significant throughout the Divine Comedy, in which "stelle" is the final w ord of 
each of the three books.
13 Rogers and Rogers speak more generally about medieval courtly love on p. 34. See also 
Bornstein's article on courtly love for the Dictionary of the Middle Ages, and Chapter 1, 
"Courtly Love," of Lewis's Allegory.
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p rec ious jew el (LotR  II.viii.367) also seem s to  echo Pearl's a b u n d a n t jew el 
im agery .
A  p rim a ry  function  of th e  celestial lad y  in  all th ree  w o rk s is to  p ro v id e  
conso lation  an d  gu idance . In  all cases th is function  req u ires  m o m en ts  of 
sternness; in  G alad rie l's  case th is is th e  "p e rilo u s"  p a r t of h e r  n a tu re , as Sam  
suggests in  response  to F a ram ir 's  questions ab o u t her:
H ard  as di'm onds, soft as m oonlight. W arm as sunlight, cold as frost in  the 
stars. [...] It strikes m e tha t folk takes their peril w ith  them  into Lorien, and 
finds it there because they 've brought it. But perhaps you could call her 
perilous, because she's so strong in  herself. You, you  could dash  yourself 
to pieces on  her, like a ship on  a rock, or d row nd  yourself, like a hobbit in  
a river. But neither rock nor river w ou ld  be to blame. (LotR IV.v.664)
In  sc ru tin iz ing  the ir h ea rts  an d  in ten tions a t h e r  first m ee tin g  w ith  th em  (LotR  
II.vii.348), G alad rie l calls F rodo  an d  h is  com pan ions to  self-exam ination , an 
experience w h ich  th ey  do  n o t necessarily  find  p leasan t: "I felt as if I h a d n 't  go t 
n o th in g  on, a n d  I d id n 't  like it," com m ents Sam, a n d  B orom ir says, "I do  n o t feel 
too  su re  of th is E lvish  L ad y  a n d  h e r  p u rp o se s"  (LotR  II.vii.348-9). A ragorn , of 
course, is quick  to  rep ly  th a t "T here  is in  h e r  an d  in  th is lan d  n o  evil, u n less  a 
m a n  b rin g  it h ith e r h im self."  T he sam e can easily  be  sa id  of Beatrice a n d  the 
pearl-m aiden .
D an te  th e  P ilg rim  finds h im self in  a com parab le  position  on  m eetin g  
B eatrice in  th e  ea rth ly  parad ise . W hen  h e  first sees her, she u p b ra id s  h im  for 
becom ing  m ired  in  ea rth ly  d is trac tions in s tead  of d irec ting  h is  a tten tion  to w ard  
h e r  an d  to w ard  heaven . D ante, like F rodo  a n d  m o st o f h is  com pan ions, is unab le  
to  m ee t th e  celestial la d y 's  eyes:
Gli occhi m i cadder giu nel chiaro fonte; 
m a, veggendom i in  esso, i trassi a l'erba, 
tan ta  vergonga m i gravo la fronte. (30.76-8)
I dropped my eyes down to the glassy rill,
Saw myself there, and quickly to the brink 
Withdrew them, bowed w ith shame unspeakable.
A n d  later, D an te  says th a t h e  stands:
Q uali i fanciulli, vergognando, m uti 
con gli occhi a terra stannosi, ascoltando 
e se riconoscendo e ripentuti. (31.65-7)
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As children, when they are rebuked, stand dumb 
With downcast eyes and penitential sniff 
Listening, by consciousness of guilt o'ercome.
T he Pearl-narrator, too, finds h im self be in g  rep ro ach ed  b y  the  m a id en  
th ro u g h o u t h is  d ream -v ision . E ven in  th e ir first conversation  she says th a t h e  has 
"m y se ten te"  ("m is-spen t") h is  speech  (s tanza  22), an d  she accuses h im  of 
"u n av y sed "  (" though tless") w o rd s  (s tanza  25). T he p ea rl-m aiden , says Tolkien, 
speaks w ith  " th e  h a rd n ess  of tru th "  (Sir Gawain 14); w e m ig h t com pare  S am 's 
descrip tion  of G alad rie l as "h a rd ,"  above. If th e  Pearl-narrator fin d s th e  m a id en  
difficult, th e  d ifficu lty  is all in  h is ow n  deficiency of u n d e rs ta n d in g  or character. 
She is n o t to  b lam e for th e  lack of self-control w ith  w h ich  h e  dashes in to  the 
stream  a t th e  e n d  of th e  sto ry  an d  b reak s h is  v ision . G aladriel, then , echoes h e r 
m ed ieva l co u n te rp a rts  b y  o ffering  conso lation  a n d  gu idance , b u t n o t w ith o u t 
som e necessary  hardness.
C om parisons am o n g  G aladriel, Beatrice, M atelda, an d  th e  pea rl-m a id en  
m a y  h e lp  to  clarify  an  excerp t from  one of T o lk ien 's  letters, q u o ted  b y  bo th  
M aher a n d  L akow sk i in  the ir d iscussions of G aladriel:
I th ink it is true  tha t I ow e m uch of this character to  C hristian and Catholic 
teaching and im agination about Mary, bu t actually G aladriel w as a 
penitent: in  her you th  a leader in  the rebellion against the Valar (the 
angelic guardians). At the end of the First Age she proudly  refused 
forgiveness or perm ission to return. She w as pardoned  because of her 
resistance to  the final and overw helm ing tem ptation  to take the Ring for 
herself. (Letters 407, q td  in M aher 225 and  Lakowski, "Fall" 91-92)
If G alad rie l is a "p en iten t"  in  n eed  of p a rd o n , sim ilarities be tw een  h e r  a n d  the 
V irgin  M ary  can on ly  go so far. In  w h a t w ay, then , can h e r  character be in fo rm ed  
b y  " im ag ina tion  ab o u t M ary?" O ne possib le  an sw er is th a t h e r  character is m ore  
com parab le  to Mary-lifce figu res in  m ed ieval lite ra tu re . Beatrice an d  th e  pearl- 
m a id en  share  som e sim ilarities w ith  M ary, b u t th ey  are  certa in ly  n o t M ary  
herself, a p o in t w h ich  th e  p ea rl-m a id en  is quick  to  em p h asize  in  s tan za  37. 
B eatrice h a s  been  sen t to  D an te 's  a id  th ro u g h  a chain  of heav en ly  influence, as he  
learns in  canto  2 of Inferno: M ary  h a s  seen h is  p lig h t an d  p itied  h im ; consequen tly  
she h as sen t Saint L ucy  to ex h o rt Beatrice to  h e lp  h e r  tro u b led  lover. In  the ir 
associations w ith  ligh t an d  p u rity , Beatrice an d  th e  p ea rl-m a id en  echo M ary, b u t 
it p recisely  because  th ey  are  not M ary  th a t they  m ake  for far m ore  p lausib le  
"C h ris tian  a n d  C atholic" analogues to  G aladriel.
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V isio n  a n d  R ed em p tio n
Purgatorio, Pearl, a n d  th e  L o th lo r ie n  c h a p te r s  o f  Fellowship  a ll  c u lm in a te  
w i t h  a  v i s io n  w i t h in  a  v is io n .  E a c h  o f  t h e s e  v i s io n s  is  a p o c a ly p t ic ,  a n d  e a c h  p la y s  
a  p a r t  in  a  c h a r a c t e r 's  r e d e m p t io n .  T h e  m e d ie v a l  a p o c a ly p t ic  t r a d i t i o n  is 
a s to n i s h in g ly  c o m p le x ,  a n d  a lm o s t  e n t i r e ly  o v e r la p s  t h e  d r e a m - v is io n  g e n r e .  I t  
e n c o m p a s s e s  id e a s  a n d  im a g e r y  c o n c e r n in g  d e a th ,  t h e  a f te r l i f e ,  j u d g m e n t ,  
w r i t in g ,  c r is is ,  a n d  e s p e c ia l ly  h i s t o r y  (M c G in n ) .  M a n y  o f  t h e s e  e le m e n t s  a re  
p r e s e n t  in  t h e  c u lm in a t in g  v i s io n s  o f  t h e  e a r th ly - p a r a d i s e  e n c o u n te r s  in  th e  
w o r k s  u n d e r  d i s c u s s io n  h e r e ;  in  Purgatorio  a n d  Pearl, t h e s e  v i s io n s  w o r k  to w a r d  
th e  s a lv a t io n  o f  t h e  n a r r a t o r ;  in  The Lord o f  the R ings, t h e y  w o r k  t o w a r d  th e  
s a lv a t io n  o f  t h e  c e le s t ia l  la d y .
F o r  D a n te  t h e  P i lg r im ,  t h e  v is io n  w i t h in  a  v i s io n  t a k e s  th e  f o r m  o f  a n  
o th e r w o r l d l y  m y s t e r y  p la y ,  a c te d  o u t  b y  m e m b e r s  o f  t h e  s y m b o l ic  p r o c e s s io n  
w i t h  w h ic h  B e a tr ic e  a r r iv e s  to  m e e t  h i m  in  t h e  e a r t h ly  p a r a d i s e .  T h e  p r o c e s s io n  
i ts e l f  is  f u l l  o f  i m a g e r y  f r o m  th e  B o o k  o f  R e v e la t io n ,  a n d  b e f o re  v i e w in g  th e  
a p o c a ly p t ic  p a g e a n t  in  c a n to  32 , D a n te  f a l l s  a s le e p ,  s u g g e s t in g  t h a t  t h e r e  is  a  
d r e a m l ik e  q u a l i t y  to  t h e  p a g e a n t .  T h e  p a g e a n t  is  g e n e r a l l y  i n t e r p r e t e d  a s  
r e p r e s e n t in g  c h u r c h  h i s to r y ,  w i t h  t h e  c h u r c h  s y m b o l iz e d  b y  a  c h a r io t  t h a t  
u n d e r g o e s  a t t a c k s  a n d  t r a n s f o r m a t io n s .  A n  e a g le  d r o p p i n g  f e a th e r s  o n  th e  
c h a r io t ,  f o r  e x a m p le ,  r e p r e s e n t s  t h e  D o n a t io n  o f  C o n s t a n t in e ,  a n d  a  d r a g o n  
w h ic h  t a k e s  a w a y  p a r t  o f  t h e  c h a r io t  r e p r e s e n t s  t h e  r i s e  o f  I s l a m  (S a y e rs  3 2 6 -3 0 ). 
T h is  k i n d  o f  f a r - r e a c h in g ,  a l le g o r ic a l  r e p r e s e n t a t i o n  o f  h i s t o r y  w a s  a  k e y  f e a tu r e  
o f  s o m e  m o d e s  o f  a p o c a ly p t ic  t h o u g h t  in  t h e  l a t e r  M i d d l e  A g e s  (M c G in n  7 -9). 
V ie w in g  th i s  h i s t o r y  a f f i r m s  D a n t e 's  o w n  p la c e  in  it, a n d  B e a tr ic e  i n s t r u c t s  h i m  to  
w r i t e  a b o u t  it. S h e  te l l s  h i m  t h a t  " e  s a r a i  m e c o  s a n z a  f in e  c iv e  /  d i  q u e l l a  R o m a  
o n d e  C r is to  e  r o m a n o "  ( " T h o u  o f  t h a t  R o m e  w h e r e  C h r i s t  a  R o m a n  is  /  S h a l t  b e  
w i t h  m e  p e r p e t u a l  c i t iz e n ,"  c a n to  3 2 .1 0 1 -2 ). T h e  a p o c a ly p t ic  v i s io n - w i th in - a -  
v i s io n  is  a  s ig n i f ic a n t  p a r t  o f  t h e  p r o c e s s  b y  w h ic h  D a n te  t h e  P i lg r im  is  r e d e e m e d  
a n d  p r e p a r e d  fo r  h i s  j o u r n e y  to  h e a v e n .
T h e  Pearl- n a r r a t o r  e x p e r ie n c e s  h i s  c u lm in a t in g  v i s io n  w h e n  h e  is  
a l l o w e d  to  lo o k  a c ro s s  t h e  s t r e a m  t o w a r d  H e a v e n ly  J e r u s a le m , "A s J o h n  ^ e  
a p o s te l  h i t  s y 3  w i t h  s y 3 t "  ( " a s  J o h n  th e  a p o s t le  d i d  i t  v i e w ,"  l in e  985  a n d  
r e p e a te d ) .  T h e  n a r r a t o r  is  a b le  to  s e e  i n s id e  t h e  c i ty  e v e n  t h o u g h  h e  h a s  n o t  
c r o s s e d  th e  s t r e a m ,  m a k i n g  h i s  v i s io n  o f  t h e  c i ty  e v e n  m o r e  o t h e r w o r l d l y  t h a n  
th e  l a r g e r  d r e a m  w h ic h  c o n ta in s  it. H e  o b s e r v e s  d e ta i l s  o f  t h e  h e a v e n ly  c i ty 's  
c o m p o s i t io n  a n d  th e  h a p p in e s s  o f  i ts  c i t iz e n s ,  i n c l u d i n g  th e  w o u n d e d  L a m b . A s  
w i t h  D a n t e 's  p a g e a n t ,  t h e  im a g e r y  o f  t h i s  v i s io n  is  h e a v i ly  i n f lu e n c e d  b y  th e  
B o o k  o f  R e v e la t io n .14 T h e  v i s i o n 's  i n te n s i t y  b e c o m e s  to o  m u c h  fo r  t h e  n a r r a t o r  
a n d  h e  j u m p s  in to  t h e  s t r e a m ,  c a u s in g  h im s e l f  to  w a k e  u p .  Pearl' s  m o r e  r e c e n t
14 See Andrew and Waldron's notes to lines 973-1032 (100-103).
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ed ito rs  ag ree  w ith  G ordon  an d  T olkien  th a t th e  Pearl-narrator is changed  b y  his 
vision, so th a t w h en  h e  w akes u p  in  th e  g a rd en  an d  th e  p o em  en d s  w h ere  it 
began , h e  is in  a b e tte r sp iritua l sta te  (A n d rew  an d  W ald ron  29-36, G ordon  19).
For sim p lic ity 's  sake I h av e  been  re fe rrin g  to  th e  v ision  in  G alad rie l's  
M irro r as F rodo 's , b u t of course b o th  Sam  an d  F rodo  see apocalyp tic  v is ions in  
th e  w ater, each in  h is degree, a n d  Sam  is ac tua lly  th e  first to look .15 H is  v ision  is 
apocalyp tic  in  th e  sense th a t it show s crisis a n d  destruction , p a rticu la rly  the 
d es truc tion  of S am 's  o w n  w o rld  (LotR  II.vii.353). L ike th e  Pearl-narrator, Sam  is 
so overcom e w ith  em o tion  th a t h e  b reaks th e  vision; a lth o u g h  h e  is m o v ed  by  
d is tress  ra th e r th an  deligh t, desire  to  take  m a tte rs  in to  h is  o w n  h a n d s  m ak es h im  
lose self-control.
F ro d o 's  v ision  is, fittingly , of a w id e r scope; h e  sees "p a rts  of a g rea t 
h is to ry  in  w h ich  h e  h a d  becom e invo lved" (LotR  II.vii.7.354), in c lu d in g  elusive 
im ages of G an d a lf 's  resu rrec tion , th e  fall of N um enor, th e  city of G ondor an d  its 
rescue b y  A ragorn , a n d  th e  sh ip  w h ich  w ill take  h im  to A m an. L ike D ante, F rodo  
is v iew ing  m ajor even ts in  a salvation  h is to ry  of w h ich  h is  jo u rney  is a part. The 
im ages are  n o t allegorical, b u t th ey  are  oblique, w ith  p a rts  s tan d in g  in  for 
w holes; m a n y  of th em  m ak e  little sense to  F rodo  a t the  tim e w h en  h e  sees them . 
T he final, he llish  v ision  of the  Eye of S auron  a d d s  an  e lem en t of perso n a l th rea t 
to  th is apocalyp tic  h is to ry , an d  reflects th e  e lem en t of p re sen t crisis w h ich  is 
com m on in  m ed ieva l apocalyp tic  v isions (M cG inn 7). A s F rodo  becom es too 
m ired  in  th e  vision, G alad rie l's  in junction  n o t to  to u ch  the  w ate r fo rm s an 
in te restin g  echo of th e  P ea rl-n a rra to r 's  v is ion -end ing  d is ru p tio n  of th e  h eaven ly  
stream .
It is a t th is  p o in t th a t Tolkien, consciously  or unconsciously , tu rn s  the 
tab les on  h is  a llegorical m odels. W hile D an te  a n d  the  Pearl-n a rra to r 's  celestial 
lad ies offer apocalyp tic  v isions as p a r t of a tes tin g  p rocess for th e  red em p tio n  of 
th e  n a rra to r, F ro d o 's  v ision  in  th e  M irro r is fo llow ed  b y  a sign ifican t reversal. 
F ro d o 's  o w n  fall an d  red em p tio n  w ill n o t com e u n til m u ch  later; instead , 
G alad rie l h erse lf is th e  character te s ted  here , an d  th e  tes t is a final p iece in  the 
p rocess of h e r o w n  redem ption . F rodo  offers h e r  th e  R ing, a n d  she refuses. 
"G en tly  are  you  rev en g ed  for m y  tes tin g  of y o u r h e a rt a t o u r first m ee ting ,"  she 
says, an d  later, "I pass  th e  test" (LotR  II.vii.356-7). The fu ll significance of th is test 
is, of course, n o t im m ed ia te ly  ev iden t, b u t as T olkien  m ak es p la in  in  The 
Silmarillion a n d  elsew here, th is  is the  cu lm in a tin g  m o m en t in  the  long  p rocess by  
w h ich  G alad rie l a tones for h e r  p a r t in  th e  rebellion  of th e  N o ld o r a n d  gains 
read m ittan ce  to  th e  U n d y in g  L ands, from  w h ich  she h as been  b a n n e d  (Lakow ski,
15 On the significance of these visions in  relation to other dream-visions in  Tolkien's work, 
see Amendt-Raduege.
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" F a l l" ) .  I n s t e a d  o f  w o r k i n g  i m m e d ia t e ly  f o r  th e  r e d e m p t i o n  o f  t h e  n a r r a t o r  o r  
s e e m in g  m a i n  c h a r a c te r ,  t h i s  s c e n e  w o r k s  f o r  t h e  r e d e m p t i o n  o f  th e  c e le s t ia l  l a d y .
G a l a d r i e l 's  l a m e n t  in  th e  c h a p te r  t h a t  f o l lo w s  (LotR  II .v iii.3 6 8 -9 )  r e f le c ts  
t h e  o v e r w h e lm in g  n a t u r e  o f  h e r  o w n  d e s i r e  to  c ro s s  t h e  w a t e r  to  " h e a v e n ; "  a t  th is  
p o i n t  s h e  d o e s  n o t  k n o w  t h a t  s h e  h a s  r e d e e m e d  h e r s e l f  a n d  w i l l  b e  p e r m i t t e d  to  
r e t u r n  to  A m a n  (L a k o w s k i ,  " F a l l"  92). T h is  is , o f  c o u r s e ,  a  m a jo r  p o i n t  o f  
d i f f e r e n c e  b e tw e e n  G a la d r i e l  a n d  th e  m e d ie v a l  c e le s t ia l  la d ie s ,  w h o  a r e  a l r e a d y  
p e r m a n e n t  r e s i d e n t s  o f  h e a v e n .  B o th  B e a tr ic e  a n d  th e  p e a r l - m a i d e n  d i e d  a s  
c h i ld r e n ,  a n d  th e i r  s ta t ic  in n o c e n c e  is  a  k e y  p a r t  o f  t h e i r  p o w e r  to  a id  t h e i r  p o e ts .  
G a la d r i e l  is  n o t  a  c h ild ;  q u i te  t h e  o p p o s i t e ,  s in c e  h e r  p e r s o n a l  h i s t o r y  is  o n e  o f  th e  
lo n g e s t  a n d  m o s t  c o m p le x  o f  a n y  c h a r a c te r  in  T o lk i e n 's  m y th o s .  A l t h o u g h  s h e  is 
o n e  o f  t h e  m o s t  e le v a t e d  c h a r a c te r s  in  The Lord o f the Rings, s h e  is  a ls o  f l a w e d  a n d  
fa l le n ,  a s  s h e  h e r s e l f  m a k e s  p l a in  in  h e r  l a m e n ts .  H e r  lo n g in g  fo r  t h e  U n d y i n g  
L a n d s  a l ig n s  h e r  c lo s e ly  w i t h  D a n te  t h e  P i lg r im  a n d  th e  Pearl-narrator. U n l ik e  
B e a tr ic e  a n d  th e  p e a r l - m a id e n ,  w h o  d o  n o t  u n d e r g o  c h a n g e ,  G a la d r ie l  is  a  
d y n a m ic  c h a r a c te r  w i t h  a  " r e a l "  h i s t o r y  in  M id d le - E a r th ,  j u s t  a s  s u b je c t  to  p r i d e  
a n d  th e  n e e d  fo r  r e d e m p t i o n  a s  a n y  c e n t r a l  m a le  h e r o .
P earl a n d  P urgatorio  R ev isited
T h e s e  d i s t in c t io n s  r e la te  c lo s e ly  to  T o lk i e n 's  t h o u g h t s  o n  Pearl, a s  
p u b l i s h e d  in  t h e  " F o r m  a n d  P u r p o s e "  s e c tio n  o f  t h e  i n t r o d u c t io n  to  G o r d o n 's  
e d i t io n ,  a n d  t h e n  r e p r o d u c e d  b y  C h r i s t o p h e r  T o lk ie n  in  t h e  i n t r o d u c t io n  to  th e  
t r a n s la t io n  o f  Pearl. T o lk ie n  o u t l i n e s  t h e n - c u r r e n t  s c h o la r ly  d e b a t e  a b o u t  a l l e g o ry  
in  Pearl, s a y in g  t h a t  s o m e  r e a d e r s  h a v e  t a k e n  th e  w h o le  p o e m  a s  a  u n i f i e d  
a l le g o ry ,  w h i l e  o th e r s ,  h im s e l f  a m o n g  th e m ,  u n d e r s t a n d  i t  a s  in c lu d in g  
" a l l e g o r ic a l  a n d  s y m b o l ic  e le m e n t s "  (Sir Gawain 8). U n s u r p r i s in g ly ,  T o lk ie n  
w o r k s  a t  l e n g th  to  e m p h a s i z e  t h e  p o e m 's  g r o u n d i n g  in  r e a l  e v e n ts :  t h e  n a r r a t o r 's  
" r e a l "  lo s s  o f  a  c h ild ,  e v e n  if  t h a t  is  o n ly  im a g in e d  b y  th e  p o e t .  H e  s a y s  t h a t  " a n  
a l le g o r ic a l  d e s c r ip t i o n  o f  a n  e v e n t  d o e s  n o t  m a k e  t h a t  e v e n t  i ts e l f  a l le g o r ic a l ,"  
a n d  t h a t  t h e  p o e m  is  " i n c o h e r e n t  if  o n e  s e e k s  fo r  to ta l  a l l e g o ry "  (9). H e  c o m p a r e s  
t h e  r e a l - l i f e  e v e n t s  w h ic h  h e  a s s u m e s  u n d e r l i e  D a n t e 's  Divine Comedy: " T h e  Nel 
mezzo del cammin di nostra vita  o f  t h e  o p e n in g  l in e ,  o r  la decenne sete o f  Purgatorio 
xxxii, a r e  h e ld  to  r e f e r  to  r e a l  d a te s  a n d  e v e n ts ,  t h e  t h i r t y - f i f th  y e a r  o f  D a n t e 's  l ife  
in  1300, a n d  th e  d e a t h  o f  B e a tr ic e  P o r t i n a r i  in  1 2 9 0 "  (12). I n  m a k i n g  a  s im ila r  
p o i n t  a b o u t  t h e  h i s to r ic a l  g r o u n d i n g  o f  C h a u c e r 's  Book o f the Duchess, h e  w r i te s :  
" [ I ] t  is  th is  l iv in g  d r o p  o f  r e a l i ty ,  t h i s  e c h o  o f  s u d d e n  d e a th  a n d  lo s s  in  t h e  w o r ld ,  
t h a t  g iv e s  to  C h a u c e r 's  e a r ly  p o e m  a  t o n e  a n d  f e e l in g  t h a t  r a i s e s  i t  a b o v e  th e  
l i t e r a r y  d e v ic e s  o u t  o f  w h ic h  h e  m a d e  i t "  (13).
F o r  T o lk ie n ,  th e n ,  t h e  a p p e a l  o f  c h a r a c te r s  l ik e  B e a tr ic e  a n d  th e  p e a r l -  
m a i d e n  is  t h e  e le m e n t  o f  " r e a l i ty "  t h a t  u n d e r l i e s  th e i r  s y m b o l ic  p r e s e n t a t i o n .  
B o e th iu s 's  L a d y  P h i lo s o p h y ,  b y  c o n tr a s t ,  is  p u r e  p e r s o n i f ic a t io n  a n d  n o t  a  r e a l
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h u m a n  being. C haracters like Jea lousy  a n d  C o urtesy  in  The Rom ance o f  the Rose 
are  likew ise n o t m e a n t to  be  tak en  as rea l people . B eatrice an d  th e  pearl-m aiden , 
on  the  o th e r h an d , h ave  lived  an d  d ied  as h u m a n  beings. O ther readers  
nonetheless see Beatrice a n d  th e  p ea rl-m a id en  as b e in g  allegorical to  n early  the 
sam e degree  as L ad y  P h ilosophy ; Jam es W im satt declares each of th em  to be  "an  
em b o d im en t of R evelation" (124), an d  T olkien  stages h is  o w n  d iscussion  of Pearl 
as a coun ter to  th e  id ea  th a t th e  p ea rl-m a id en  is an allegorical rep resen ta tio n  of 
"c lean  m a id en h o o d "  (8). In  T o lk ien 's  insistence on  th e  "rea l"  existence of these 
celestial lad ies as h u m a n  beings, w e can see w h y  h e  m ig h t h av e  fo u n d  Pearl an d  
Purgatorio  m ore  ap p ea lin g  th an  som e of th e  o ther texts in  th e ir trad ition , an d  
w h y  h e  m ig h t h ave  u se d  im ag ery  from  these  w orks to  characterize  G aladriel, a 
character w ith  a sign ifican tly  "rea l"  existence in  M iddle-E arth .
If Beatrice an d  th e  pea rl-m a id en  p ro v id ed  in sp ira tio n  for G aladriel, w e 
m ig h t in te rp re t T olkien  as tak in g  the  qu a lity  h e  liked  best ab o u t these  m ed ieval 
ch a rac te rs—the  "liv ing  d ro p  of rea lity "  th a t d is tingu ishes th em  from  th e ir 
p red ecesso rs—a n d  deve lop ing  it to a m u ch  g rea te r deg ree  in  a fu lly  "rea lized" 
character, w h ile  re ta in in g  m a n y  of th e  sym bolic e lem en ts of th e  m ed ieval texts. 
T he ea rth ly  parad ise , ligh t a n d  w ater, th e  encircling  stream  a n d  the  stars, an d  the 
conso la to ry  la d y  herself, all h ave  a g rea t deal of sym bolic p o w er w h ich  is no t lost 
in  The Lord o f the R in g s . R eaders con tinue  to  fin d  sym bolism  in  G aladriel, as in  
m a n y  o th er characters an d  even ts in  The Lord o f  the R in g s , an d  it is p recisely  h e r 
pseudo-h isto rica l, ra th e r th a n  allegorical, n a tu re  w h ich  enables th e  rich ly  d iverse  
w ays in w h ich  she is in te rp re ted . T his is very  m u ch  in  keep in g  w ith  T o lk ien 's  
declaration , a fter h is sta tem en t of 'co rd ia l d is like ' for allegory, th a t h e  m u ch  
p refe rs  "h isto ry , tru e  or fe igned ."  In  th is w ay  h e  a llow s in te rp re ta tio n  to  reside  
no t in  " th e  p u rp o se d  d o m in a tio n  of th e  au th o r ,"  b u t ra th e r in  " th e  freedom  of 
th e  read e r"  (LotR  Prologue.14-5).
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Th e  La t e s t  f r o m  
Th e  M y t h o p o e ic  P r e s s:
T h e  In t e r s e c t i o n  o f  Fa n t a s y  a n d  
N a t i v e  A m e r i c a : Fr o m  H.P. Lo v e c r a f t  
t o  Le s l i e  M a r m o n  S i l k o
Ed it e d  b y  A m y  H. St u r g is  
a n d  Da v id  D. Ob e r h e l m a n
A  n u m b e r of co n tem p o ra ry  N ative  A m erican  
au th o rs  inco rpo ra te  e lem en ts of fan tasy  in to  the ir 
fiction, w h ile  several n o n -N ativ e  fan tasy  au th o rs  u tilize  e lem en ts of N ative  
A m erica in  th e ir sto ry telling . N evertheless, few  experts on  fan tasy  consider 
A m erican  In d ia n  w orks, an d  few  experts on  N ative  A m erican  s tu d ies  explore  the 
fan tastic  in  lite ra tu re . N o w  an  in ternational, m u lti-e thn ic , an d  cross-d iscip linary  
g ro u p  of scho lars inves tiga tes th e  m ean in g fu l w ays in  w h ich  fan tasy  a n d  N ative  
A m erica in tersec t, ex am in in g  classics b y  A m erican  In d ian  au th o rs  such  as L ouise 
E rdrich , G era ld  V izenor, an d  Leslie M arm on  Silko, as w ell as n o n -N ative  
fan tasis ts  such  as H .P. L ovecraft, J.R.R. Tolkien, an d  J.K. R ow ling. T h u s these 
essay ists p ioneer n ew  w ays of th in k in g  ab o u t fan tasy  texts by  N ative  an d  no n ­
N ative  au thors, a n d  challenge o ther academ ics, w riters, an d  read e rs  to  do  the 
sam e.
P ra ise  fo r The In tersec tio n  o f  F a n ta sy  an d  N a tiv e  Am erica:
The essays in  Sturgis and Oberhelman's The Intersection of Fantasy and Native America 
open our eyes to the kinship between families of literature hitherto seen as separate— 
fantasy and Native American fiction—showing their interconnections in  subject matter, in 
techniques of dream and trance and magical realism and post-modern meta-narrative, and 
most importantly, in  their ability to penetrate appearances in  search of underlying truths. 
The result is that we see each in  light of the other and both as parts of the larger, so-called 
"mainstream," and as essential to our understanding of literature, its writers and readers, 
in  the 21st century. —V e r ly n  F l ie g e r ,  P r o f e s s o r  o f  E n g li s h ,  U n iv e r s i ty  o f  M a r y la n d  a t  
C o lle g e  P a r k , A u th o r  o f  Interrupted Music, A  Question of Time, a n d  Splintered Light
With excellent and accessible scholarship, this book opens wide the door of Native 
American mythology and fantasy by connecting it w ith the fantasy many of us already 
know and love. —T ra v is  P r in z i ,  A u th o r  o f  Harry Potter and Imagination a n d  e d i to r  o f  
Hog's Head Conversations
